CENTRO CULTURALE ITALIANO DI BUFFALO

Drawn to Languag

Introductory Italian Language Camp

Ciao and Benevento to Drawn to Language our Italian language camp. Here, kids and teens
ages 7-18 can dive into the language, flavors, style and traditions of sunny Italy—all against
the backdrop of the North Buffalo.

Why Learn Italian?

Spoken by more than 65 million people (including 5 million in North and South America), Italian is an important
language for students of history, modern design, fashion and culinary arts. Whether you want to chat with Nonna
in her native tongue, decipher that family spaghetti sauce recipe, or just expand your knowledge of the rich
heritage of Southern Europe. Drawn to Language is the right camp for you.

Camp Activities Include:

e Mask Making e Film
o Cooking e Genealogy
o Painting eand More!

Centro Culturale Italiano di Buffalo | 975 Hertel Avenue Buffalo, NY 14216 99
phone | ccibuffalo.org | email

Fig. 27: “Drawn to Language” Class Flyer, designed by Michaela Worosz



CENTRO CULTURALE ITALIANO DI BUFFALO

Learn About {four Past

Children’s Genealogy Day Camp

Your children will love learning their family history; they’ll make a family tree and find
details of their family’s heritage and more through genealogy classes offered at the Italian
Cultural Center Museum on Hertel Avenue, Buffalo.

Camp Dates:

e July 9t 9:30am (drop-off) - 4pm (pick-up)
e August 13t 9:30am (drop-off) - 4pm (pick-up)
e September 15t 9:30am (drop-off) - 4pm (pick-up)

Class Tuition: Members $120 | Non-Members $160

Centro Culturale Italiano di Buffalo | 975 Hertel Avenue Buffalo, NY 14216
[Insert Phone Number] | ccibuffalo.org | [Insert email Address]
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Fig. 28: “Learn About Your Past” Class Flyer, designed by Michaela Worosz



CENTRO CULTURALE ITALIANO DI BUFFALO

Muastesniece K idx

Creative Art Workshops for Kids

. Enjoy creative hands-on art workshops for the whole family. You can choose from a variety of

activities, from fresco or mosaic making to ceramics. You and your child can have a unique experience
that lets the whole family make their own masterpiece.

A chinilies
e Fresco e Sculpture

e Terracotta Ceramics e Mosaic

Class Tuition: Members $85 | Non-Members $100

Centro Culturale Italiano di Buffalo | 975 Hertel Avenue Buffalo, NY 14216
[Insert Phone Number] | ccibuffalo.org | [Insert email Address]
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Fig. 29: “Masterpiece Kids” Class Flyer, designed by Michaela Worosz



CONCLUSION

In the spring of 2018, Dr. Conides and [ were approached by CCI to help them
develop exhibits for their new location, 2351 Delaware Avenue. This would be their first
standalone building for their cultural center. Their current location on 1510 Hertel Avenue
is a small storefront which they share with another organization. Moving to this new
location is a big step for CCI, but it will also help them establish a larger and more
relevant representation in the community. Throughout the spring of 2018, Dr. Conides
and I brainstormed for various exhibit, layout and design ideas. Many of which are

represented in the research presented throughout this paper.

Throughout my process of researching and designing concepts for this new

heritage center one question has stuck with me.

What happens after you leave?

This heritage center has the potential to create real impact in its surrounding
community and membership. Through participation in programs, relaxing in the café or
just simply reading labels; each visitor has the potential to leave with a memorable and
valuable experience. But, will their impact on the museum stay invisible to next visitor?
Will they ever know someone was there before them? Or will each visitor's experience

impact the next? Will they have added to that experience?
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Intangible heritage and participation are just a cog in the grand scheme of
operating a successful museum, but these small additions can create great influence on

future exhibitions, programs, events, and fundraising.

To open museums for public participation implies a range of activities such as
efforts to facilitate dialogues about museum objects and collections; allowing users and
partners to participate in creating collections, exhibitions, events, and so on; and

developing contacts with potential users who would not typically come to museums.®3

When you invite people to express themselves freely in your space, it encourages
them to engage with questions, creativity and ideas that they would not find elsewhere.
This stimulation can be a driving force to influence more dynamic dialogue throughout

the museum.

[ believe with support from the board of directors, staff, and the Italian-American
community the Buffalo Italian-American Heritage Center will be a gem in the City of
Buffalo; this can be done by providing constant safeguarding and appreciation for past

traditions and culture and educating the new generations to come.

83 Line Vestergaard Knudsen (2016) Participation at work in museum, Museum Management and Curatorship, 31:2,

193_211, DOI: 10.1080/09647775.2016.11469916
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What special food traditions does your family have?

Have any recipes been preserved and passed down in your family from generation to generation?
What are they?

What are their origins? Have they changed over the years? How?

Have any of the ingredients been adapted or changed? Why?

Are there certain foods that are traditionally prepared for holidays and celebrations? Who makes them?
Are there family stories connected to the preparation of special foods?

Please use this page to write down anything else you wish to share
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Photography | Multimedia Release Form

I , hereby grant a royalty-free, irrevocable and non-exclusive license to

use, reproduce and publish a photograph in which my image appears in connection with all standard
purposes including, without limitation, exhibition, publication, research, public programs, promotional and
publicity in print and electronic media of all kinds, including the World Wide Web.

I do / do not (circle one) want my name to be included in the credit line of the photograph.

AGREED

Participants Name (PRINT)

Signature Date

Signature of Interviewer/Researcher
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Gift of Deed

I (we), the undersigned Donor(s) (hereinafter singularly or collectively, as the case may be,
referred to as “Donor”), hereby donate and convey to the Centro Culturale Italiano Di

Buffalo (CCI), subject to the Terms and Conditions attached hereto, all right, title, and interest
that I (we) possess in the physical property described in Section 2 of this Deed, below.

DONOR INFORMATION
Name Telephone number
Street Address City, State, Zip

Description of Property (attach separate sheet if needed)

The Property was acquired by Donor on (date)

Terms and Conditions
In desiring to further the purpose of the Centro Culturale Italiano di Buffalo (CCI) to promote by all appropriate means

a wide public knowledge and appreciation for Italian-American heritage, I (we) do hereby give and deliver to the
museum the property described above as an unrestricted gift. This Deed transfers to CCI, and its successors, and
assigns all rights to possession, dominion, and control of said collection, including, if applicable, copyright. I (we) CCI
Museum understand that management, use, display, or disposition of my donation shall be in accordance with the
professional judgement of the Board of Directors and the Curator.

Donor acknowledges that upon execution of this Deed of Gift, the Property irrevocably becomes the property of

CCI. To the best of my (our) knowledge Donor is the sole lawful owner of title to the Property

(or Donor is fully authorized by such owner) and have good and complete right, title, and interest including,

unless otherwise specified, all transferred copyright, trademark,

and related interest to give. Donor further represents that the Property is free and clear from any and all encumbrance
that there has been no prior pledge, option or gift of any part thereof to any person, and that Donor has the right to
give or transfer the Property.The materials are donated and accepted according to the following conditions.

Donor Signature
Date
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CENTRO CULTURALE ITALIANO DI BUFFALO

REQUIRED

INTERVIEWEE’S RELEASE FORM

I, , am a participant in the Centro Culturale
Italiano di Buffalo Oral History Project (hereinafter “OHP”). I understand that the purpose of the
OHP is to collect audio- and video-recorded oral histories of local Italian-Americans and their

families, as well as selected related documentary materials such as photographs and manuscripts,
for inclusion in the permanent collections of the Culturale Italiano di Buffalo (hereinafter “CCI”).
The oral histories and related material serve as a record of Italian-American immigration and
Western New York experiences and as a scholarly and educational resource for the public. I
understand that the CCI plans to retain the product of my participation in the OHP, including but
not limited to my interview, presentation, video, photographs, statements, name, images or
likeness, voice, and written materials (“My Collection”) as part of its permanent collections. I
hereby grant to the CCI ownership of the physical property comprising My Collection.
Additionally, I hereby grant to the CCI, at no cost, the perpetual, nonexclusive, transferable,
worldwide right to use, reproduce, transmit, display, perform, prepare derivative works from,
distribute, and authorize the redistribution of the materials in My Collection in any medium. By
giving this permission, I understand that I retain any copyright and related rights that I may hold.
I hereby release the CCI, and its assignees and designees, from any and all claims and demands
arising out of or in connection with the use of My Collection, including but not limited to any
claims for copyright infringement, defamation, invasion of privacy, or right of publicity. Should
any part of My Collection be found to include materials that the CCI deems inappropriate for
retention with the collection or for transfer to other collections in the museum, CCI may dispose
of such materials in accordance with its procedures for disposition of materials not needed for the
museum’s collections.

ACCEPTED AND AGREED
Signature
Date month/day/year

Printed Name

Name of Interviewer (if applicable)

Centro Culturale Italiano di Buffalo ORAL HISTORY PROJECT
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CENTRO CULTURALE ITALIANO DI BUFFALO

Written Release Form

Full Name of Person Interviewed
(print):

Address:

Phone: ()
Place of Interview:
Name of Interviewer & Institution (print):

Date of Interview:

[ understand that this interview and any photographs, tape recording, or video recording are part
of scholarly research by the individual and institution named above. I give permission for the
following (check all that apply):

May be used for educational and research purposes at the above institution May
include my name

May be included in a school publication or exhibit

May be included in another educational, nonprofit publication or exhibit May be
used but DO NOT include my name

May be deposited in a local, state or regional archive

Other (explain)

Signature of Interviewee Date

Signature of Parent or Guardian if Date Interviewee Is a Minor
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CENTRO CULTURALE ITALIANO DI BUFFALO

Collections Policy

Purpose: The Centro Culturale Italiano Di Buffalo (CCI) will inspire the preservation of
[talian-American heritage through education and celebration of our richly creative and
diverse community. We will collect locally and internationally significant Italian heritage,
ephemera, art, and textiles, as well as items connected to Italian-American heritage,
especially Buffalo-specific items.

I. Collections Group

The Curator and CCI Operations Manager shall recommend items for accession into and
deaccession from the collections of the Museum. They shall include in its deliberations,
whenever deemed necessary, the advice of professionals with the goal of making well-
considered and timely recommendations to the Board at monthly meetings.

II. Acquisition

A. Scope: CCI collects items including but not limited to: photographs, paintings,
sculpture, ephemera, textiles, and documents. The CCI collects items that
document the history of Buffalo immigration, Italian-American heritage and its
relationship with members whose stories pertain to that of the Buffalo and
Western New York Community.

B. Guidelines: Acquisitions to the CCI collections that have been or are to be
obtained by purchase, loan, gift, bequest, or other means, shall be in accordance

with the following rules:

1. The owner must have clear title and must sign a deed of gift transferring title to the
CCIL. In the case of a bequest, the donor must also have had clear title.
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2. A transfer of ownership file containing gift agreements and other proofs of the
Museum's legal ownership of acquisitions shall be maintained.

3. Acquisitions by purchase shall only occur upon the approval of the Collections
Committee.

4. The CCI does not do monetary appraisals. (See U.S. Tax Reform Act of 1984 and
Internal Revenue Service regulations relating to the act.)

5. The Museum must be capable of housing and caring for the proposed acquisition
according to generally accepted museum professional standards.

6. Proposed acquisitions shall be free of donor-imposed restrictions unless such
restrictions are agreed to by the Collections Committee.

7. The Collections Committee reserves the right to refuse gifts or portions of donations,
and the right to dispose of, or return to the donor, items inappropriate to the collections.

8. Acquisitions approved by the Collections Committee for accessioning shall be promptly
accessioned upon receipt and acceptance under the system approved by the Collections
Committee and the Board.

9. Donors and prospective donors, whenever deemed appropriate, should be asked by the
Collections Committee whether they would be willing to provide funds for the full or
partial cost of accessioning and subsequent maintenance of materials gifted to the
Museum. Willingness or unwillingness to provide such funds should usually not be a
determining factor in the Collection Committee's decision to accept or reject a gift for
accessioning.
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10. Items in poor condition (water damage, mildew, mold, brittle, broken, or deteriorating
beyond repair) will not be accepted by the Collections Committee.

II1. Care and Preservation

The CCl realizes its obligation to protect its collections which are held in the public trust.
Therefore, it shall act to the best of its ability according to the following guidelines:

A. A stable environment for items in storage or on display shall be maintained by
protecting them from excessive light, heat, humidity and dust. The environmental needs
of different materials shall be considered.

B. All materials shall be protected against theft, fire, and other disasters by a security
system and by a written disaster plan.

C. When possible, paper materials shall be photocopied on acid-free paper, or otherwise
made redundant and stored in a separate location.

D. When it is deemed necessary, conservation of materials shall be undertaken with the
advice of a trained conservator.

E. Records shall be kept using appropriate forms for documentation: i.e., temporary
receipt form, deed of gift, accession forms, relevant correspondence, conservation reports
and deaccession records.

F. Inventories and location records shall be kept up to date to facilitate public access and
to prevent loss.
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V. Deaccessioning

No accessioned object or collection shall be removed from the Museum's auspices except
in conformity with the following rules:

A. A deaccession recommendation shall be prepared by the Collections Committee and
approved by the CCI Board. Whenever deemed necessary, professional advice shall be
sought before an item is deaccessioned.

B. The decision to deaccession should be cautious and deliberate and follow generally
accepted museological standards. At least one of the following criteria must be met:

1. The material is not relevant to the mission of the CCI.

2. The material has failed to retain its identity or has been lost or stolen and is not
recovered.

3. The material duplicates other material in the collection of the CCI and is not necessary
for research or educational purposes.

4. The CCl is unable to conserve the property in a responsible manner.

C. No donated material shall be deaccessioned for two years after the date of its
acquisition. (See U.S. Tax Reform Act of 1984 and Internal Revenue Service regulations
relating to the act.)

D. A complete record of deaccessions shall be kept. A copy of this record shall be retained
permanently.

E. Proceeds derived from the deaccessioning of any property from the collections of the
CCI shall be placed either in a temporarily restricted fund to be used only for the
acquisition, preservation, protection or care of the collections, or in a permanently
restricted fund, the earnings of which shall be used only for the acquisition, preservation,

17



protection or care of the collections. In no event shall proceeds be used for operating
expenses or for any purpose other than acquisition, preservation, protection or care of the
collections.

F. Disposal may be by exchange, donation, or public sale, with scholarly or cultural
organizations as the preferred recipients.

G. Materials deaccessioned shall not be privately sold, given or otherwise transferred to
the CCI's staff or trustees.

Approved by CCI Board on (date):

Signature:

Title;: Board President
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