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Anthony Piccolo
Mr. Piccolo is a member of Local 43 (White) of the American
Federation of Musicians, Buffalo, New York.
on January 6,
1994, he agreed to meet me at a local Buffalo restaurant for
an interview.
P:

Anderson told me that if you wanted some additional
information on Local 533.

Q:

Yes.

P:

That you can get that at the library branch at Jefferson
and Utica.

Q:

That's what I have been looking at.
all of that.

P:

Oh you have.

I've looked through

'

Q:

Five reels of microfilm.

P:

Okay.

Q:

Yes.

P:

Okay then you probably have some films on 533 also.

Q:

Yes.
That's some of these things I'm saying.
where I got the film.

P:

You did get them?

Q:

Yes. The Federation approached those locals as they did
all locals •.•

P:

Well, they had to do that, yeah.

Q:

••• and it was discussed they couldn't come to terms,
because, you might know this and you might not, the
reasons, some of the reasons why 533 was opposed to
merging with 43 is because the deficit would be cut in
half.
I think at the time it was from $1,000.00 to
$500.00. Their life insurance policy would also be cut,
as well as their life membership for the members. These
were some of the issues that they were concerned about,
and representation, 43 out numbered 533 ten to one, when
they merged.

P:

Yes, the membership was larger.

Well then you have, already have everything?
I have everything.

That's

'

,,

I

'•
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Q:

So, when y ou start e l ecting officer, you know?

P:

Yeah. W~ had a financi al secretary, which you probably
have, his name was Lloyd Plumber ,

Q:

Yes.

P:

He was a black man, and a very fine man.

Q:

Yes.

P:

Now ... He • •. And everyone loved him.
else I'd ....

Q:

Tell me about the vote.

P:

The vote , I cannot tell you much about it.

Q:

In 43?

P:

Well it seemed like it was overwhelmingly in favor
because there were too many similar little things they
were involved in. Now as far as the insurance, you said
something about insurance, I'm sure the insurance was
available to all, including the 533.

Now I don't know what

Do you remember the vote?

Q:

But it wasn't very good.

P:

Well that's possible.

Q:

That's why?

P:

Because in group insurance, you have the number that you
have, and the younger the age, the cheaper the insurance
costs. And because of them being a smaller group, they,
of course, had t o pay a lot of money. And so by merging
Local 43, they were able to gain the benefits as a result
of the merger. Now as far as the scale is concerned, I
really don't know, but it seems to me that, from my
observation of the past, their scale was about like ours.

Q:

So the pay scale was the same?

P:

I would say it was the same.

That is possible.

•
Because 1n
•••

Yes.

Yeah.

Did you find out any

information on that?
Q:

No.
That's one of the questions I wanted to ask you
about, the pay scale. Was there any problems with that?

P:

I would say •.. I was pleased.

Q:

Also with the competition?

I

'
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P:

The only competition that I would see there is probably
some of the members that are not members of the union.

Q:

That's where the competition came from?

P:

That probably came from that.
only with 533, but also 438

Q:

Yeah.
That's, that's mentioned throughout the 533
minutes , that they had problems periodically with clubs
hiring non-un ' on members.

P:

That covers it.

Q:

That makes sense.

P:

Yeah .

Q:

That makes sense.
and so would 43.

And that would apply not

Of course 533 would be upset with that
',

P:

So would 43.

Q:

And so would 43 . Uh, so the vote, to your recollection,
was overwhelming?

P:

Oh yes.

Q:

You felt , go ahead and do it?

P:

Yeah, because, you see, we already were friends, we had
worked together before. We recognized the, on the basis
as a good musicians should, that fellow men ••• It comes to
mind, we recognized that. I can't see of any ••• at
least I .••

Q:

Do you know . . .

P:

You know that there are some people that have been
probably, might have a personal misunderstanding with
someone, and that is not the blame of the local, or
locals. Blame the individuals.

Q:

'Cause 533 and 43 couldn't come to terms, although they
had like four years to come up with a plan to merger, but
they couldn't come to an agreement on the terms. Finally
the Federation intervenes and says, "Look if you guys
can I t do this on your own and you can't come to an
agreement on the terms, we are going to tell you what the
terms are." Why did it come to that?

.

! I I
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P:

Well, I don't know. Because I think there could be a
number of reasons. I, myself, don't know the finances of
Local ~33. There are times, I've heard this through the
grapevine ••.

Q:

That's fine.

P:

... of some areas where they.

The grapevine works.
Let's say that they have

$50,000. 00 in the bank.
Q:

Yeah.

P:

Now why should they give it to, or merge with someone
that might have a little less.

Q:

Yeah.

P:

You know what I am saying?

Q:

Yeah.

P:

So that could have been one of the f actors. But, it is
certainly, from an observation that I can make without
knowing the actual facts. The same thing could have been
true with ours. As a result of that, when the groups did
not get together as the Federation would like it to
see ..• Because the Federation recognized one thing, they
don't like to discriminate.

Q:

Sure.

P:

Then they have to make a mandate and that was probably
all of the reasons why this was the mandate to join.

Q:

Yeah.
The fili ng, what was it, January 1st, 1969 you
became 92?

P:

1969. That was the date, January 1st was the date. You
did get that information from the library. Those must
have been kept. Did you find something in the records.

Q:

Oh Yeah.

P:

You get a hold of some of the records, you said.

Q:

All of them.

P:

Okay.

Q:

My · professor in my, you might even know him, Monroe
Fordham , he , uh, he, uh, and
Watkins, back in the 70s
.
collected them all, took pictures of them, and they are

I have ..•

I mean all of them are worth, are saved.

Okay.

..

'
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all on microfilm. There is like 5 reels, it's a lot of
information. But even though I have some information,
there are still questions that he doesn't answer. Not
only that it just gives you a sketch of what happened, it
doesn't give you the kind of insight that you are giving
me.
You are telling me that you guys were already
friends even though you had separate locals.
P:

Yeah,
but these are based on my own personal
investiga ••• information.
I can tell you honestly
without, I have no reason for telling you anything else.

Q:

Now did 533 musicians concern themselves primarily with
jazz music?

P:

I would say so.

Q:

And 43 a mixture.

P:

More of a mixture. Yes, because you have 43 with members
that played with the Philharmonic.

Q:

Uh huh.

P:

And you had members that played pops. You had members
that played society music, country clubs and various
places like that.
That requires different styles of
•
music.

Q:

Which would be more classical?

P:

Classical, philharmonic, or society music like in the
style of, let's say, Lester Lennen Orchestra, or society
•
music.

Q:

What's that music kind of called?

P:

It's society music.

Q:

That what it's called?

P:

We will refer to that, society music. It's music that is
played at country clubs when young ladies make their
debut and debutantes, they like this kind of music, like
Cole Porter. It's music that has a up beat to it. Now
the black orchestras played that jazz, which is what it
was referred to, didn't have that •••

Q:

Didn't have the society, didn't have society, didn't have
classical music •..

'

..,
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P:

They never •.• They probably ••• They didn't perform it the
way that p eopl e expected it to be performed.

Q:

Yeah.

P:

So that might be one or another of the reasons why they
didn't p l ay i n some of the other areas. Not because they
were discriminated upon, but again, I don't know.

Q:

So the 53 3 musicians played more than Jazz Triangle, like
the Moon Glow, the Little Harlem.

P:

Yes. That's right?

Q:

Those place l ike ~ hat?

P:

Yes. Those places.

Q:

Did any other 43 musicians play down there?

P:

Yes. Joe's Hall and his white band played there.
name was Freddy Hart.

Q:

Freddy Hart?

P:

I think that was the name of his band. He was a white
band and they used to play there. It was Little Harlem,
and it was on Michigan Avenue. Now there was another
band in Buffalo, a black band, and his name was Captain
Warmack, and he played at McVans Nightclub on Niagara and
Hertel for many years. There were four or five bands.
Then they also played at the Club Sheridan.

Q:

So there were some Local 43 bands that played jazz in the
area?

P:

Yes.

Q:

No problems there?

P:

No problems. As a matter of fact, they combined some of
this jazz program with other bands because they knew that
the Local 533 had good jazz players.
So some of the
others who did not have such experience, they wanted to
be exposed to some of the experience of others. So you
can see why they worked together on programs.

Q:

So there was some mixing?

P:

Yes there was.

His

Yes.

You bet.

'

'
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Q:

Were t here any mixing , you're talking mixing temporarily?

P:

Well, yes , i t was n't the steady, not the steady basis
that I know. But then, on the other hand, there could
have been too • • • Because now, again, I am looking at the
Tommy Dorsey Orchestras , and I'm looking at the Doc
Severens en Orchestra of the Tonight Show.

Q:

I saw Doc Severensen.

P:

From Buffalo.

Q:

In his last show downt own .

P:

Okay. He has •• • In t he Tonight Orchestra, he has black
musicians playing . Come t o thi nk of it, he has one player
that played t rumpe t that played there for many years.
Would you know who I mean by chance? He played trumpet,
very fine trumpet. Can't think of his name. I think his
first name is Terry.

Q:

saw him , I went to see Doc Severensen when Eddy Daniels
was in town. Do you know who I'm talking about?

P:

I think.

Q:

That was a good show.

P:

Yes.

Q:

That was a good show, good show.

P:

Yes.

Q:

I

P:

Yeah.

Q:

You might not be able to answer this questi~n, but ~a~ed
on your experience of what you saw, um, um, in describing
the relationship, it was pretty amicable •••

P:

Yes.

Q:

Why did you not merge on your own?

P:

On my own?

Q:

Why didn't 43 and 533 merge on their own?

P:

That's a very good question, but I don't think that •..

I

Yes.

I heard that.

I didn't see it , but I heard about it.

did. I was glad I took my girlfriend to see it, and we
just had •.• And we love to go. We really liked it.
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Q:

Do you understand the question?

P:

Yes, I know what you're saying.

Q:

Was the need not there?

P:

That' s why I said that I don't think I am able to answer
that question based as one individual.
If I was an
officer , if I was an officer, I probably would have the
answer to that

Q:

So it was never brought up at the meetings?

P:

I don' t know.

Q:

Or was it because.~.

P:

Remember, we already had a group together , so why cloud
it up with somebody new? You know what I am saying?

Q:

So you were switching around , doing some mixing?

P:

Yeah.

Did nobody recognize •••

',.

Q:

So there was no competition to speak of because what
your're tell i ng me is that 43 concerned itself with
different types of music, society music and ••.

P:

Yes.

Q:

and ... some of the classical programs.

P:

Some renditions.

Q:

Was 533 strictly jazz?

P:

Yeah.
Well I don't want to say strictly because I am
sure there were some exceptions.

Q:

Oh sure.

P:

But I can tell you another thing, too. When most of the
members of 5 3 3 , they'd never been to my knowledge,
involved in playing classical music.
For example, I
never saw a black man play with the philharmonic, at that
time, way back •••

Q:

Yes.

P:

And the reason I was told that they did this was because
they didn't know the type of music.
The Philharmonic

Sure.

I

I
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did, they could play that, but if they were genius, enter
•
Jazz.

Q:

So they just never had the experience.

P:

That could be.

Q:

Never had the training.

P:

That's possible. That could be another reason why you
never saw those black musicians play theaters, like, in
Buffalo, the Erkanger Bird Theater, Court Street Theater,
and the Shea's Buffalo, Great Lakes ••.

Q:

The 43 musicians played in these theaters?

P:

Yes they had, because they had the qualifications to
perform that kind of music. Another thing that .••

Q:

What were some of the names of these theaters?

P:

Shea's Buffalo, first of all.

Q:

Shea's.

P:

Shea's, Great Lakes .••

Q:

Shea's, Great Lakes.

P:

Shea's Hippodrome.

Q:

Shea's, Great Lakes, Hippodrome?

P:

Shea's Hippodrome.

Q:

How do you spell that?

P:

H-I-P-P-0-D-R-O-M-E.

Q:

Uh Huh.

P:

I think that's the way it's spelled.

There's the Century
Theater, the Lafayette Theater, not a Shea's Theatre.
Most theaters in the past had orchestras.

Q:

Sentry and •••

P:

Century

Q:

Sentry.

P:

Century.

Hang on.

Let me write this down.

>

I '
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Q:

Sentry.

P:

Century.

Q:

S-E-N •••

P:

C-E-N-T-U-R-Y

Q:

Century.

P:

Lafayette.

Q:

Yes.

P:

And then there was a Pike Theater. Those were the big
theaters in Buffalo, and most of them were owned by
Michael Shea. He's the one who auditioned the musicians.

Q:

43 musicians played there?

P:

43 musicians performed.

Q:

Classical music?

And what was the other theater you mentioned?

Lafayette.

•

P:

Well, not only classical music, but they performed many
kinds of things.
For example, an orchestra came in,
let's say, uh, Count Bassie came to Buffalo, to make an
appearance and played Shea's Buffalo, and let's say that
Jeannette McDonald and Nelson Eddy came in and they
require an orchestra. And the orchestra that would have
to perform would have to have the experience to accompany
those two artists. Now members of Local 43 were able to
do that because they were more trained to do that type of
•
music.

Q:

To that type of music?

P:

Right.

Q:

So it was the accompaniment?

P:

Right. That's right. And then they also, the orchestras
had to play an overture, which could have been the
William Tell, or could have been anything. And the
theater orchestra, you usually need around 20 musicians,
averaging around 20-25 musicians, sometimes in the 30s,
sometimes 35, sometimes 20, etc. Now, however, there are
many of these bands (Tape Indescribable] and also black
bands in general, like Duke Ellington Orchestra. They
perform those theaters.
So it wasn't closed to them.
You see what I'm saying?

,,

j
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Q:

But Duke Ellington wasn't near Buffalo?

P:

No.

Q:

But, that's true. But ••

P:

No. In other words, what I'm saying, what I'm saying,
that these don't r emain exclusively to Local 533.
However, the point that I' m bringing out is that if there
was, let's say, an orchestra locally here that had the
same fame as Duke Ellington. I don't think they would
get close to that.

Q:

533 didn't have these groups.

P:

Yeah. They didn' t have ••.

Q:

Makes sense .

P:

Same thing with the Local 92 and 43 didn't have
orchestras stationed in Buffalo like the Tommy Dorsey,
Benny Goodman. They all came from different areas.

Q:

Getting back to my question about since you were friends,
since there were no problems, why didn't you merge
before?

P:

That's exactly what I'm trying to say, It didn't enter my
mind. Again, I'm only speaking of my observation.

Q:

Everybody was happy!
sick.

P:

So am I.

Q:

Float out of here. Local 92, um, how was it? Your first
meeting together, was it awkward? Was it comfortable?
How did it feel?

P:

Well, I can tell you one observation that I made that you
might find of interest. I was comfortable. However, I
often made remarks to some fellow musicians, "Why don't
some of the members of Local 533 attend our meetings?"
There were some black people who attended the meetings,
but not too many. Now that's probably a good question to
ask them.

Q:

So, after the merger?

P:

Yeah, not too many showed up at a meeting.

Q:

For what period of time?

Last thing.

After the merger, I'm

'

'
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P:

For example , t here was a fellow who was the president of
Local 533, his name was Perry Grey.

Q:

Yes.

P:

And he was also, I think he was a representative, a
national representative .

Q:

Yes he was.

P:

I think he was a fine man and I knew Perry quite well.
Many times we discussed politics . But that's one thing I
could not understand why?

Q:

Did he come to the meetings?

P:

Yeah.

Q:

Perry dido

P:

Yeah, Perry cames

Q:

Perry did.

Not a lot of others ?
"'

P:

Yeah.
Perry came .
c. Q. Price c ame. Art Anderson
attended a few of them . The other f e llows , I can't think
of his name now. Maynard, Maynard Wright, he also came
to a f ew meetings.
He played trombone.
And a few
others , but in general, not t oo ma ny s howed up.

Q:

Did that ever change?

P:

No it 's been the same.

Q:

Still that way. How about officers?

P:

Officers, other than Lloyd •.•

Q:

Lloyd Plumber?

P:

Lloyd Plumber.

Q:

This merger plan s t i pul ated you were going to have, uh,
uh, three people fr om, I' m j ust listing these, you're
going to have Perry Grey be the Vice President of 92, but
there were s everal 533 members that were made officers,
board of dire ctors, whatever. But then after that six
year plan, because that plan was only instituted for six
years, after t hat elections were open.

P:

Well, I don 't remember that?
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Q:

You don't remember that?

P:

No. At that time, I cannot. I really don't. With all
fairness. I cannot tell you.

Q:

I

P:

That's why I say that if I had Crenshaw

Q:

No.

P:

... I'd probably remember it.

Q:

It's right here.

P:

I'm sure that you have it.

Q:

But to your knowledge, after the merger not a whole lot
of participati on on the part of 533?

P:

That's right.

Q:

Did you ever ask why?

P:

No, I didn't.

Q:

Did anybody ever say anything at the meetings?

P:

You got a good question there in my mind.

Q:

Where were they at?

P:

Well, they j ust didn't come in to the meetings. Of
course, that doesn't speak for the others, too because
some of the others didn't show up for the meetings.
Sometimes they didn't make it either.

Q:

So some of the band members didn't show up either?

P:

That's right.

Q:

So there really wasn't outstanding participation on
either side?

P:

That is correct. However, the whites were there because
they were represented. And the board members were white,
the officers were white.
But, I don't remember ever
seeing Perry Grey as President of our local.

Q:

No.

P:

International Representative.

have the merger plan right here.
• •

•

That's alright.

I have it here somewhere.

That is right.

I've never understood.

You'd think they would take an interest.

Not President.

I think he held •••
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think he held an offi ce of 92, didn't he?

Q:

I

P:

He was a representa tive at t he national level.

Q:

Wasn' t he an assistant or something?

P:

I don 't recall that.

Q:

remember reading that the merger p l ans stipulated that
there would be somebody f rom 5 3 3 on the Executive Board.

P:

Could be .

Q:

You don' t r emembe r t hat .

P:

No.

Q:

But what you do remember i s this--there weren't that many
meetings?

P:

Right.

Q:

There weren't that many that showed up.

P:

Right. Although at our elections some of them showed up
for those, probably three, four, five, six maybe.

Q:

That's it.

P:

That's it. Not to many of our members. Probably out of
let's say five of our members, depending on the interest
of the candidates and what they propose on the particular
proposal for the office, I would say that the average
attendance, many people come in for elections, probably
about 400.

Q:

Four hundred for elections?

P:

Yeah.

Q:

And there was only three to six black names?

P:

Yeah, three to six throughout the vote.

Q:

What about regular meetings?

P:

Regular meetings, the same thing. Not too many.
sometimes you see one and sometimes none.

Q:

How many in all?

P:

How many what?

I

But,

I

don't remember that.

[Tape Indescribable]

Maybe
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Q:

How many members in all at regular meetings?

P:

In all? Oh, I would say at regular meetings you would
have an average, maybe 25, 28. Sometimes we don't have
a forum , therefore there is no meeting.

Q:

How often do they •.

P:

The meetings are usually, there was one this past
Wednesday , which I did not attend. And I don't even know
if there was a quorum or not.

Q:

Are they once a month?

P:

No not once a month.. I think it's every two or three
months .

Q:

Every two or three months?

P:

Yeah.
Now most likely the meetings are held usually
whenever there i s a change i n the by-laws, or a scale
change.

Q:

so.

P:

Special meetings.

Q:

So even to this day, an awful lot of •••

P:

Not too much interest.

Q:

Not too much interest. Maybe, do you think that it's
because of the Colored Musician's Club?

P:

Oh, no, no, no. Well, I think they do devote sometime
for themselves there, however, well it's mostly social.

Q:

Sure.

P:

They call it social. And a n11mber of musicians from 92
that play with them. They have, almost every second night
of the week, they have a rehearsal. Sometimes the
rehearsals ••. And those bands are not all black bands.
They mixed. Blacks, whites did rehearse.

Q:

When did you start noticing mixing of bands, as far as
the colors. You know, did you ever notice throughout the
years any of the jazz bands being mixed? 'Cause that's
one of the reasons that ...

P:

The merger came about?

9

Special meetings?
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Q:

That merge rs were i n i tiated a little bit earlier, is
because
it
became
harder
and
harder
to
make
accommodations, and more bands became mixed. Especially
with j az z thriving in t he 40s and sos. Here in Buffalo?

P:

Here i n Buffalo , I noticed that even before the merger
some of the mixing.

Q:

Did 533 have any white musicians?

P:

Who remembers.

That, I never knew that.

Q:

What about 43.

Were there any b l ack musicians?

P:

Not at that time.

Q:

Throughout?

P:

At that time that I r emember , I am not sure.

Q:

Prior to merger?

P:

Prior to merger. I'm thinking. I'm t rying to think of
one of them that I bel ieve was, but I don ' t even know his
name, a nd I think there was one.
I f I can find out
informat ion on that I will let you know. He passed away
so I can't cal l.

Q:

So, if you were black you were in t he 533?

P:

I can maybe have s omebody like Art t alk about it.

Q:

Yeah, I ' m going to talk to Art.
Albert Riddi ng.

P:

Albert Ridding?

Q:

I'd like to talk to ••.

P:

Legge?

Q:

I'd lik e t o talk to Art, and I'd like to talk to Dorsey.

P:

Willie Dorsey, yeah.

Q:

Is he still around?

P:

Yes.

Q:

Is there a nybody e l se from 533?

None at all.

I' d like to talk to

Yeah, okay .

,. '
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P:

Well, Legge. Legge has had a couple of strokes. And he
was past president of Local 533, and he would really have
a lot of information, but I don't know what condition he
is physically right now.

Q:

'Cause I don't want to.

P:

No. I know what you're saying.

Q:

You know ••.

P:

However •••

Q:

You were born in 1914, and I wouldn't want to have to
wrestle you.

P:

Well, I survive and people say the same thing, "Where do
you get you vitality?"

Q:

My father was born in 1920.

P:

Do you realize that next year I'll be 80?

Q:

You look like you are in your early sixties.
terrific.

P:

Well and still active. And the thing that I'm proud of
is the fact that I'm not only active myself as an
individual musician, but I [Tape Indescribable]

Q:

Yes.

P:

Which is encouraging.

Q:

You're looking •••

P:

Yes. Oh yes. In one year, [Tape Indescribable] . I hope
you don't mind that I say this. As a rule I am the last
guy in the world that would ever say this.
But I was
telling one of my musicians, I said, "Ray do you know",
this was about five or six years ago, I said, "Do you
know that this past summer, in July and August, I put 434
musicians to work." Some played one job, some played
three, some played seven.
He said, "Impossible."
I
said,
"You just count as I'm calling them."
434
• •
musicians.

Q:

Wow!

P:

And that was again, I featured black bands, white bands,
• •
•
Polka, Hawaiian
groups, Jazz
groups.

You look

I

'
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Q:

Were you licensed prior to the merger.

P:

No, not prior to the merger. I became a licensed booking
agent from the Federation. A licensed agent for about 20
years, and up until about 20 some years ago, I performed
a series of pop concerts for the Buffalo Philharmonic.

Q:

Is that right?

P:

Yeah.
I played with the Philharmonic in pops, and I
played in a couple ma j or programs, but the pops were the
variety, spent a lot of Friday evenings at Kleinhans
Music Hal l .

Q:

Huh!

P:

And So

Q:

That's neat.

P:

The Buffalo Philharmonic.
of Tape' s Side One]

P:

You know what I was thinking too, that might be a point
of interest? You mentioned that, uh, I think that this
will probably be good i nformation for you tonight, you
said that the merger that took place before that, before
69?

Q:

Yeah, there was the Chicago, the Chicago merger started
in '63.

P:

Well, I can tell you that there was, we never had that
problem merging with other people.
At least from my
observation of the passed. Benny Goodman Orchestra, for
example, had black musicians in his own orchestra.

Q:

Now where was this at?

P:

This was late '30s or '40s.

Q:

In what locality?

P:

All over the country.

Q:

All over the country.

P:

Yeah. For sure. Teddy Wilson was one of the musicians
in Goodman's Band.

Q:

Yeah.

I

played about 12 years.

Yeah.

So

I

have seen the [End

So you see •••
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P:

He was black.

Q:

Uh huh !

P:

Some (Tape Indescribable ] in Benny Goodman's orchestra
was white. He was another fine arranger, Henderson.

Q:

Fletcher?

P:

Henderson?

Q:

Henderson.

P:

He was blacks

Q:

In the '30s and '40Sa

P:

Yeah.

Q:

Jazz?

P:

Right. He was a very fi ne arranger. One of the finest,
I think, in the country. And Sye Oliver, another black
man.

Q:

Sye Oliver.

P:

He did a lot of the arranging for the Tommy Dorsey
Orchestra about the same time. Another famous orchestra.
So you see, now this again was in the '4 0s, late 'JOs and
'40s, so we never real ly got the feeling in Buffalo. I,
from my own observation, I, [Tape I ndescribable] for
example, was very, very active in the civil movements of
our time, and he was black . He was a v ery fine bass and
sang many concerts that I arranged.

Q:

Huh!

P:

So •.. There was another situation, locally.
Now I am
speaking of, of another very fine soprano. Her name was
Alberta Thomas. And again this is before all this •..

Q:

Yeah, 'cause that's, that's of particular interest
because her ideal was 533 and 43. You know I'm kind of
tracing the history as far as national policies,
Federation national policies toward black musicians. I'm
trying to build the story, and what I've noticed in my
research is that prior to the federal mandate, due to
somewhere exact 1964, there was the Los Angeles merger in
the '50s, Benny Carter's group, Nat King Cole, and those
folks.

Was he black, Fletcher Henderson?

' 30s and '40s during the time •••
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P:

Another thing Benny Carter was also ••.

Q:

And they did that all on their own. And there wasn't,
really, there weren't any other mergers of note until
about 63 and that's when things started happening with
the Chicago 10 and 208 with William Everett Samuels, and
which is the trial zone of Local 10. And that was kind
of interesting because it proceeded the Civil Rights Act
of 1964. And so after the Civil Rights Act everything
sped up , you know, as far as the merging process because
then it was a national mandate. What I'm interested in,
maybe you know this and maybe you don't, did the AFL-CIO
of which the Federation is affiliated •••

P:

Yes.

Q:

Did they put pressure on the Federation to start merging?

P:

That I do not, I don't know.

Q:

You don't know?

P:

I don't have an answer.

Q:

Never heard anything about that?

P:

No.

Q:

Yeah.

P:

I felt that they always cooperated.

Q:

Yeah.

P:

Oh, yeah. The relationship was excellent.

Q:

Between the AFL?

P:

Yeah.

Q:

That's what I'm thinking, that maybe there was some
friendship in the early '60s prior to the Civil Rights
Act.

P:

Not that I know of.

Q:

Because the principles that are laid out in the AFL's
constitution talks about everything being equitable and
all of that all that good stuff. So I'm hunting still.
so that's why I was on the phone with Cornell today ••.

This is the first time I've heard that.
'Cause I was~ •.

So it's been a good relationship?

AFL?

But I've never heard that discussion.

'

'
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P:

Did you find any information that would lead with
reference to that any place else, that the CIO might have
put pressure on the groups?

Q:

Yeah.
I'm finding some stuff in the
Musician .

P:

Really?

Q:

Yeah.

P:

What makes you say that?

Q:

Because, uh, uh, Kenin, President Kenin was Vice
President on the Executive Council of the AFL-CIO.

P:

Good.

Q:

And of course, since the AFM was an affiliate of the AFLCIO, they would be at meetings, and things like that.
Yeah, I found some interesting stuff down at the Erie
County Public Library.

P:

Yeah.

Q:

Some really good stuff. But, maybe the best thing to do,
if we could, to go through some of the stuff that I got,
and I'm sure things will pop up as we go along. Uh, you
know, I want to know a little bit about you and then a
little bit about your relationship with the 43. When you
joined and all that good stuff. And then what you recall
about the relationship that you had with 533. And then we
can talk about the merger. I don't know if we'll get to
everything today.
We might have to visit again, next
week.

P:

Yeah.

Q:

We can have coffee?

P:

sure. As I told you, I might not have all the answers
for you, but I can make some recommendations on other
places to see.

Q:

Yeah.

P:

And you might be able to get more information.

Q:

Yeah.

P:

Yeah.

International

No problem.

That might be helpful, too.
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Q:

'Cause I think, I don't think, I don't think I would ever
be able to, correc~ me if I am wrong, the fellow who did
his Master's Thesis last year said that he wanted to look
at the meeting minutes from Local 43, and he was denied
because they j ust didn't want him to look at them because
they said they were private property .

P:

When was this?

Q:

Last yeare Last year or the year before that. It was
recently in the past year or twos He, nobody would talk
to him.
He approached, I think the president at the
time .

P:

And he wanted to read the minutes of one of the previous
meetings?

Q:

Of 43.

P:

All of them?

He wanted to look at all of theme
.

Q:

He wanted to look at all of them.

P:

All of the past years?

Q:

Yeah.

P:

Now that I don't know, and I think they should have
extended the courtesy, if they were available, of showing
some of them anyway.

Q:

They said, this is what he told me, they said, he
who he talked to, said that the person he talked
it's private property, they wouldn't allow him to
them, and they didn't want to talk to him about

P:

Well , that 's something that I'm certainly surprised
to
.
hear. I'm only speaking because (Tape Indescribable] the
local, but I have been very active in it (Tape
Indescribable] musician, active musician, and uh •••

Q:

Sometimes the best information comes from somebody who
wasn't an officer, you know.
This is what I've
discovered. Somebody who wasn't an officer ••• Sometimes
the best information comes from a man like you.

P:

It's possible.

Q:

What's your date of birth.

P:

August 28, 1914.

told me
to said
look at
it.

·,
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Q:

1914.

Wow.

P:

1914.

Do I look it?

Q:

No.

P:

I was born in Italy.

Q:

Italy .

P:

We came to the states i n 1926a

Q:

1926.

P:

And my father was an American citizen. So he sent for
us, my mother and my two brothers--all the others. My
father at one time had a barber shop in Ashtabula Ohio.
And so , when we arrived in America...
'

Q:

Ashtabula, Ohio?

P:

Yes.

Q:

Ashtabula .

P:

It's about 40 miles this side of Cleveland, about half
way between Eri e and Cleveland. We had a barber shop
there, and I went to school in Ashtabula, Ohio. I studied
flute with George Wahlstrom.

Q:

You studied the flute?

P:

Flute or Piccolo. George Wahlstrom was the band master
at the Harbour High School. Then Wahlstrom died, and I
studied under Armando Vendetti. He came from Pittsburgh
to take Wahlstrom' s place . But that was in 1926, and the
reason I got this flute was because a friend of my father
found this old flute in the attic, and he didn' t have
children so he told my father he thought one of your boys
might get stuck with it. So as a result of my father
sending for us, we didn't have to stop in Ellis Island
because we went to see the American Council for any
information we had to get in Messina in Sicily, which was
right near the region I was born.
It's like a state.
And Calabria has three provinces, [Tape Indescribable] in
Italian, Province of Cesenza, Catanzano, & Reggio. So
those are the three provinces of Calabria, one closer to
Naples. So because of the information that we had prior
to arriving in America, we did not have to go through the
process of stopping at Ellis Island.

Not at all.

You look great.

Where?

Location.

And when did yo come to the states?

I've heard of that.
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Q:

That's amazing. That's a nice story. It really is.
when did you finally end up here in this area?

Now

P:

1932.

Q:

1932.

P:

No, in Buffalo.

Q:

Buffalo.

P:

At that time I was single.

Q:

O.K.
So you came here single?
Buffalo?

P:

Well, my mother had a second cousin, and she lived in
Buffalo , and she wanted to be near her. 'Cause they were
the only close relative we had. And that was the reason
we came to Buffalo.

Q:

Now when did you join the 43?

P:

Let's see.

Q:

WOW!

P:

So that probably .•• To be honest with you I can't ••• ! can
easily find out 'cause I have to call the Local.

Q:

Just a rough estimate?

P:

Well, it would have to be in the 40's.

Q:

Early or late 40s?

P:

I don't recall that.

Q:

I understand.

P:

I can find out because they gave me a gold card and
that's for the people who have been members of the Local
for so long .

Q:

And you have been very active?

P:

Well, yes I've been active because I •••

Q:

And never an officer?

P:

Nope.
Not an elected officer, but I have worked on
various committees on behalf of Local and on behalf of

1932. You ended up in Kenmore, Tonawanda?

1932.

Single, married?

What attracted you to

What year was that?

I think I've been in it 50 years.
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the musici ans , too.
Because I have been involved and
still am very active i n music. I have an orchestra, it's
a large dance orchestra with 15 musicians.
Q:

As of now?

P:

As of today.
I'm
mostly during the
various communities
played for the past

Q:

What kind of music?

P:

It's a dance orchestra.
A big band.
Similar to the
Tommy Dorsey Orchestra. Fourteen musicians and a girl
vocalist.

Q:

Sounds very interesting.

P:

Now, I've also
Orchestra.

Q:

Buffalo Civic Orchestra? What's the difference?
understand?

P:

Well, that's strictly classical music.

Q:

Just classical music?

P:

Classical, semi-classical, mostly active in the summer
months again , doing concerts of that variety.
The
conductor of the Buffalo Civic Orchestra was Dr. Jan
Wolanek. He was a famous violinist, and he was born in
Poland, Warsaw, Poland. He was conductor for about the
last ten yea~s because he died about three years ago.
And I was the manager of the orchestra.

Q:

Oh! Now how long have you been involved with the Buffalo
Civic Orchestra?

P:

25 years.

Q:

25 years!

P:

I play the piccolo and flute.

Q:

Now are they members of the ••.

P:

Oh, yes.

Q:

It's all union?

still active at it, and I perform
summer months in concerts in the
in and about Buffalo. And I have
13 years ••.

been

Certainly.

involved

•
in

•
It's all union.

the

Buffalo Civic
I don't
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P:

Local 92.

Q:

Yes. Wow! Good Stuff. O.k. Now the juicy stuff. As
far as you know, you can remember, I can't even remember,
I was thinking before you got here, about my girlfriend.
She's i n Florida with her folks for the vacation, and I
can't even .•• The last time, I was thinking about the last
time I upset her.. I can 't even remember what it was. So
I can understand how you can't recall some of these
things.
My memory is terrible.
As far as you can
remember , what I' ve noti ced, I've gone through the
minutes of 533, and there are several places that
document where there were some friction between 43 and
533. Uh, early on, I think in the 20s possibly ••• Let me
start in the beginning.. Uh, the r eason , this is speaking
from t he information I got, the r eason why 533 was
organiz ed was because they were denied admission to 43 in
1917 .

P:

Don't know about that.

Q:

Okay.
Uh, uh., ., • In the ' 2 Os I think there was some
frict ion over policy and jurisdiction. Explain this to
me? How is a jurisdiction determined? Is it a city, is
the city considered a j urisdiction according to the
Federation?

P:

It's not only a city, but a t own.

Q:

So usua lly it's a •. .

P:

I can expla in that in this way . I can tell you the way
it exists today, for example. The jurisdiction of the
Buffalo local as of today, and of the last few years, uh
is the entire city of Buffalo and most of Erie County,
and let's see, that's also Erie County, I was thinking of
Evangola State Park also. That's I think in ••• Frankly
that could be part of i t, I am not positive.

Q:

Based on the •••

P:

All the county, I would say.

Q:

All county?

P:

Yeah.
All county.
Now that are, there's a local in
Tonawanda, for example.

Q:

Where?

I

'

245

P:

North Ton awanda. So there's a Local there, and there's
a local in Hamburg , so Hamburg is also Erie County. so
again, it ' s not the •••

Q:

That's interesting.

P:

I cannot tell you all the travel, by mileage or things
like that.

Q:

Population.

P:

But, I know that it's Erie County, but I don't think it
exceeds to other counties.
Now Niagara Falls has a
local , East Aurora has a local, Hamburg has a local •.•

Q:

Huh.

P:

... Dunkirk had a l ocal, but they now have disbanded and

Yeah, I understand . • .

A lot of locals.

merged with other locals. So that' s a ll the only thing
that I can tell you about the j urisd i ction.
.

Q:

Maybe I will have to, maybe give the Federation a try and
ask them how they determine j urisdiction?

P:

Yeah. They probably make the rules and can give you the
answer probably .

Q:

Like t he population, geography, or wha t.

P:

Yeah.

Q:

As far as you can remember, beginning with the '40's when
you joined, what kind of problems did you have with 533,
if any?

P:

Well, that's right .

Q:

'Cause at that time it was j azz.

P:

Well, I'm not active in jazz mus ic.
I'm active in
classical music, semi-classical, pops, and popular dance
•
music.

Q:

Were there problems with s tars being undercut?

P:

Well , th i s is s omet h i ng t hat could. have been, could have
been, but I have no way t o prove 1.t.

Q:

Do you •• • Does you memory •••

P:

Well f r om my observation, I can tell you this very
hone~tly, f r om my observation, I have never had a

I can spe ak for myself.
Jaz z was •••

'
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problem , and I never heard of any problems that existed.
I do, t hough, agree that there were many times when I
heard people talk about someone else working for less
money on account of the scale , but that wasn't applied to
Local 533 .
You c ould even apply to our Local right
now,.but it doesn't real l y approve of that, but I can.
So my relationship wi th them has been excellent.
Now
what the other questions?
Q:

Always been a good relati onshi p?

P:

Very, very good! Yes. I've hired people from the Local,
even prior to the merging. I' ve had ••• There was a big
band in Buffalo •••

Q:

Let's go to the next question .
I suppose ••• Yeah.
Let's •.. We can talk about , you know, what you're saying,
you're talking to me about the r elationship with 533
prior to the mergere And then ••.

P:

Because , you see I'm a licensed a gent for working with
orchestras and different concert s and programs, and I
have the occasion many time s • • •

Q:

And prior to the merger, you've h ired many musicians?

P:

menti oned Rafael DuBard .
He 's a very fine bassbaritone. I've hired him ma ny times .

Q:

From 53 3?

P:

From Buffalo.

Q:

No?

P:

At the locals, they didn't have to .
Not even today,
unless they perform a musical ins trument.

Q:

Did you ever hire any 533 members prior to the merger?

P:

I think I have, but I don't know exactly at this time
'cause my mind does not let me, but I know that I have
helped. I worked for the c. Q. Price Band and gave them
jobs.

Q:

C. Q. Price Ba nd?

P:

c.

Q:

Was he a member of 533?

I

Q. Price.

Well, he was not a member of the Local.

He was an arranger.

He was from Buffalo.

.

,
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P:

Yes. Yes. But he came from another city, and I don't
know from where.
And he did arrangements with Count
Bassie , but you don't have to be from any particular area
to be an arranger for •..

Q:

Sure.

P:

You can arrange ~•• If you live in California and the
orchestra is someplace else, like in Alaska, you can
arrange. First c. Q. Price. I've been involved with the
Willie Dorsey Orchestra.
I hired them on a number of
occasions, that's another black band.

Q:

He wasn't out of 533?

P:

He could have been. Yeah, he could have been because he's
a local here and he's been here a long while that I know
of. And, Arthur Anderson, Art Anderson.

Q:

Yes he is a member?
'

P:

Yes he is. In fact, I talked with Art about meeting with
you to see if I could offer some additional information
that I didn't know.

Q:

Yeah.

P:

I did tell him that if he had any objections to
Yes.
visit with you, and he said, "No." So I can give you
Art's number.

Q:

Great!

P:

I gave Art a lot of jobs with his band.

Q:

And that was prior to the merger?

P:

Yes. Yes.
than I do.

Q:

Now were you the exception, do you think?

P:

Now •..

Q:

Were you the exception?

P:

I, d would rather have someone else make that comment.
my own thinking, yes, I think I was.

Q:

Because you and I, I'm from the South, and racism is
still in the South is very, very strong.

I'd like to visit with him.

so you •••

I think so. Maybe Art can remember better
And (Tape Indescribable) many jobs.

In

'
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P:
· Q:

Still?
Something horrid.
Absolute, something I thought of
personal ly. I was raised on those southern WASP. You
know, White Anglo Sa¥on Southern Baptist.

P:

Okay.

Q:

So I'm being honest with you. Even though I am a 28 year
old man living n the '9 0s, been socialized not to be
prej udiced, it's still a very strong element that we're
socia l ized with, especially in the South. So, how much
more so in the '40s, '50s, and '60s. I mean, how, to be
general, I don't want to be too specific because I don't
want to be vague, you know, how big of a factor was
racism between 533 and 33? Certainly it's not as bad as
it was in Alabama?

P:

I admit that I don't know. 'Cause I never really , I am
sure, did anything that much , "Now don't hire that fellow
because he was black."

Q:

Yeah.
'

P:

I never experience that.

Q:

You never saw that?

P:

No. And as far as I'm concerned, and I'm speaking only
from my observation, and I have known black orchestras,
and I put them in places they never played before, black
orchestras .

Q:

Are there places they couldn't play?

P:

Well, not places that they couldn't play, but they have
never played, but I broke the ice and got th&JI in there.
So maybe this answers your question about why I am an
exception. It could be.

Q:

So you think •••

P:

Yeah, maybe because, I'll tell you, I'm very strong in
recognizing a human being and to me that was an even
exchange, you know what I'm saying?
That is if a
musician qualifies to play an instrument and is qualified
for the band, he is good enough for me.

Q:

You know I think ••• Let's jump off the subject. I think
music a;d the profession broke divisional barriers to
some degree.
That's why see when I look through the

'
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pages of International Musicians, I see black musicians
and advertisements , I see .••
P:

I think I've heard s ome of this.

Q:

I

P:

I'm inclined to agree with you.

Q:

You know, I think, sure, there was racism in the
Federation. It's obvious, otherwise there wouldn't have
been subsidiary locals in the s outh, especially. My
research tells me, of course, we are a l l human and back
in the ' 40s and '50s and '60s we were affected by the
same things that the rest of America was at the time.
But, I think , and correct me if I am wrong, that music
and t he music profession, to some de gree, broke the color
line?

P:

I agree with you.

Q:

Do you think so.

P:

Yes.

Q:

Well, you proved that.

P:

I mentioned those arrangers, prior to this merger, years
before , over 20 years before. Again t h i s i s my personal
•
experience.

Q:

Were t here places, places in Buffalo, clubs that they
couldn ' t play in the '40s and '50s?

P:

Not t hat I know of.

Q:

It was open?

P:

They p layed all the places that t he other bands played
everywhere.

Q:

Was there a problem with competition ?

P:

The onl y competition tha t I coul d see is that the
musicians, the black musicia ns, when they played jazz,
they preferr ed a sty le of their own, and even though an
interpretati on o f that i s the other side of gospel music.
We have some very fine top black bands. We've had the
Jimmy Luncef ord Orchestra, for example, came from down
South. A very, very fine band.

see them in cover stor i e s, you know. That tells me
something about .e.

As a matter of fact, I could prove that.
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Q:

Was that jazz?

P:

Yes.

Q:

So, you think because of the style, the interpretation
being different from what one another caused competition?

P:

I remember, I'll give you another demonstration. In the
'40's, it was the early '40's or middle '40's, I did a
lot of college playing with a dance orchestra. And just
as an illustration, say Colgate University, just for
illustration. And I played the Kappa Delta Rho House.
Now they had, through the weekend, I think they had, oh,
probably 15 bands, big bands e Now I was from Buffalo, of
course from Buffalo, but there was another guy from
Buffalo that played, and his name was Guy Jackson, a
black orchestra, played the same place. So you see, does
this relate somehow to the •••

Q:

Sure •

P:

••• to the barrier?

Q:

Yeah. Absolutely. See, because you think that they're
being two separate Locals, one black and one white, that
there would be competition, and I'm sure there were
musicians •.. Did 43 musicians, did they play only
classical? Did they play everything?

P:

There was competition among the musicians like me.

Q:

So there was competition among the jobs?

P:

Yeah.

Q:

But it didn't get to the point •••

P:

Well, they played different style that somebody else may
not want that style, and others preferred somebody else's
style. And this was, uh ••• Another place, an example of
a college. It was junior weekend, where there were all
the places, same thing happe!led.
All the agents in
Buffalo I Bert English was a white agent, and as a matter
•
of fact, he was also the personal manager for a while of
Jimmy Lunceford's Orchestra.
He represented a lot of
these orchestras. And he was the one that sold the Jimmy
Lunceford orchestra to an agent in New York, and his name
was Harold Oxley.
And many times this agent from
Buffalo 1 his name was Bert English, he and I went to the
various programs to hear the Jimmy Lunceford Orchestra.
One of the places we went to is Chautauqua Lake to the
casino ballroom in Bemus Point, New York.

